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How One Director Approaches the Teaching of an Anchem

Order "Praise to the Lord, for the Lord is Good, " CGAl04 4, by Ellen Woods Bryce

for contbined unison children's choir and SAT(B) with piano
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Recently, several l ists of "The Top Ten Things Children Should Know" have been published. Folk stories, nyths,

nroral lessons, historical facts, people and events-these are the topics that have been addressed thus far. And several of

ny dearest fr iends-music educators-have come up with various l ists of 
"Top 25 Songs Every Child Should Know". Songs

like, She 
'/l Be Coming'Round the Mountain and The Happy Wanderer (l love to go a-wanderinE. . .) are inevitably on

that  k ind of  I is t .

Hopeful ly, those of us workingwith chi ldren in a church sett ing also have a 
"Top 25" I ist of hynrns that every chi ld

should knolv. Hyrnns that communicate the bel iefs and language of our faith, lgrnrns that express our love and adoration,

our need for a relevant relat ionship with our God, and songs that enrich our Christ ian walk-those arc lynrns that al l  of

our  ch i ldren should have h idden in  the i r  hear ts  as they Erow and learn.

Ellen Woods Bryce's anthem, Praise to the Lord for the Lord is Good, incorporates one of those 
"top 25" l1rmns in

a fresh and creative wry, and gives chi ldren the chance to sing the hynrn tune un-adorned, as l t 'el l  as with a newly-

conrposed partner nrelody, which serves as a l ink fronr our nrodern-dry chi ldren to this historic lymn of our taith. Praise

to the Lord, the Almightyis a l l rnrn that should be at the top of the l ist for chi ldren,youth, and adults al ike, since i t  is

a vehicle of praise, adoration, and the recognit ion of the onrniscience of God Alnt ighty.

Star t ing the process of  teaching th is  anthem using a vocal ise based on the nre lodic  pat tern l - l -5-3 (Pra ise to the

Lord) is fun, and can be chal lenging for the elementary-age singer. Using the 
"moveable do" idea, echo-singing this

phrase in several dif ferent keys helps chi ldren beconre famil iar with these intervals, and is a great exercise in ear training

and tonal ntenrory ( i fyou are not part icularly secure in f inding the pitches asyou lead, write out the phrase in the keys

of  C,  D,  F,  C and A,  us ing the tones of  the t r iad l - l -5-3,  so thatyou or  j /our  accontpanis t  can p l ry  the pat tern on a

ke_yboard ).
Next, since the tune (Lobe den Her-ren) uses the tones of the nrain chord/tr iad, then switches to a step-wise

fashion, i t  is easy to 
"draw" 

the tune-in the air,  on the board, on j /our singing partner's back, and onyour own body. (See

diagranr for hynrn tune and partner tune on next page.)Asyou draw attention to the skips in the nrelody (fronr I  to 5 to

3), and the steps moving down from 3, singers can beconre nrore famil iar with these two kinds of nrelodic ntoventent-

how they sound, how they feel,  and how they look-asyou Eo from air-melody to ntelody levels to actual notat ion.

Helping chi ldren see, feel,  and hear the tune and i ts nrovenrent engages al l  of their useable senses in the learning

process, and helps thenr develop their understanding of nrelodic nrovement and related notat ion. Singing the tune on a

syl lable f irst ( l ike " loo" or "zoonr") focuses singers on the tune f irst;  the text can be added when the tune is secure.

El len's partner tune is a l i l t ing and melodic companion to the lynrn tune, and has enough repeated phrases to be

easi ly  s ingable.  Ask the s ingers to  f ind a l l  o f  the phrases that  begin wi th the same tune as Singto the Lord ( l - l -2-3) .  l t

happens 4 t inrcs per verse.
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Hymn tune:

o
o a o o o o , . ^ . o o - -

Praise to the Lord, the Al-mi-SLi, tRe ritrg of Cre - a - t ionl

O
o a o ' o o , . - . o o - -

oh ry soul praise Him for H! i" ,fry hSp ,io sal - va - tion,
O O O - O O O O a O _

All ye who hear, Now to His tem- ple draw near,

o o o ' o o - -
fo in me in  g lad a -  do -  ra  -  t ion.

Partner Tune:

o o ' - o o o -
Sing to the Lord,  Shout to the Lord,

o o o o o

Wor - ship the Lord of L-o\,,e

o o o - o o o -
Sing to the Lord,  Shout to the Lord,

o a o - o -

Praise to the Lord a - bove

Begin by using the first word of each text phrase as the handle: Sing (to the Lord). , , Shout (to the Lord). . . Praise
( t o t h e L o r d a b o v e ) . , . S i n g ( t o t h e L o r d ) . . . S h o u t ( t o t h e L o r d ) . . . W o r s h l p ( t h e L o r d a b o v e ) . . . w i t h c h i l d r e n s i n g i n g

the underlined words, and a leader singing the other words. Thls focuses the attention on the ACTION words, aetlons
we want to encourage in all worshipers by invit ing them to be a part of the experienee instead of lust observers. lt also
helps thenr f ind the startlng pltch of each phrase wlthout worrying about the rest of the phrase at f irst. And they hear the
rest of the phrase (belng sung by a leader) before they have to sing it themselves, INOTE: a great way to rehearse argl
new phrase without dri l l ing is to have slngers do the first note/s, then waiVlisten to the rest of the phrase before

lumplng in with another " f l rst"  note. l
Oncc the two tunes are Introduced, uslng the "waltz" nleter of the first tune (the partner nrelody), guldeyour

singers to move on the flrst beat in eaeh measure, on those flrst actlon words they learned, Use a deserlptlve motion on
each of those words (even uslng sign language for each of those words:slng, shout, pralse, ete) to asslst singers In
enrphaslzlnB thc text, especlally those words of actlve worshlp.
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Working toward clear and open vowel sounds is an extremely important part of putting this anthem together and

having the singers fulf i l l  the potential that the text offers. 
"GOOD SINGERS MAKE WORDS MAKE SENSE" is an

effective phrase to use in rehearsals to help singers understand that when they sing those vowels correctly, their message

gets through to the listeners.

Make a chart showing the phonetic expression of some of the important words-and some that are frequently

overlooked. This is a great way to help singers focus. Also, using CAPS to show the correct syl lable to emphasize helps

with overal l  textual communication as well .

Of love = Ahv Lahv

(instead of uhv luvh)

a - B O V E = A h - b a h v
(instead of uh-buhv)

W O R - s h i p = W U H r - s h i h - p
(instead of Wor-shup, rhynting with catsup!)

Cre - A - tion = Cree - AAY - shahn
(instead of CRE - A - shun)

And then there are the ending consonants*a teaching opportunity in themselves! The ending D on "God" and
"Cood" rarely happen without some attention being given to the idea of clear communication of text and diction.

Some ldeas to Try
"Draw" an imatinary D in the palm of one hand; 'Draw' a P in the other. Have the children do the same in their

palms. Then rehearse these sounds, making the D or P sounds as youlthey touch the letter in their palm. Rehearse

sayint GoD, GooD, and worshiP as you emphasize the enunciation of these final consonants bJ touchinE the letters in

your palms. Then sint a section of the anthem, indicating the presence of these very important final consonants by each

palm{ouch. INOTE: This is also very helpful when the group is sintint in the worship or concert settinE: it is a non-

verbal way of discreetly remindinEyour them to "MAKE SENSE" of the text by sinEinE those open vowels and ending

consonants clearly and cleanly.l
Making the singers responsible for the successful communication of the text means that the) beEin to really listen-

to themselves and to the Eroup. lt insures that the sinEers are "invested" in the piecey'hymn/anthem and that they are

motivated to contribute more of themselves to the process.

When the sinters are comfortable with both tunes, ask them to sing the lymn tune asyou (or another leader) sing

the partner tune. Askyour sinters if they thinkyou can get them off+rackl Enlist a student-singer to lead the hymn

group, ask a leader (or parent) to sing the other, asyou sinE the 2-part section of the anthem. Have some fun if the

process breaks down! Make it a challenEe-to have the singers maintain their tune asJou sinE the alternate. Make 2
''sinting clrcles" in the room, (children in a circle facing each other), each circle with its own part. When they're

successful in maintaininE their tune, have them turn outwards, lettinE their sound OUT, to mix with the alternate Part.
Swap parts. Ask a few singers to ioinyou onlour part, with th€ others sinEinE the hymn tune. As they become more

successful, makeyourself less and less part of the process, allowing the slngers to stand on their own. lf possible, enlist

your accompanist (or a flute or clarinet player) to play one of the tunes, allowing the children to hear their tune mor€

easily since it is paired with an instrument rather than a voice.

[NOTE: if playing a melody on th€ piano or keyboard as an example, always play one octave above where it is written

so that it is easier for the children to hear.l
When the individual tunes become easier to maintain, enlist a few members o[ the adult choir (who may also be

parents ofyour sinEers) to visitlour rehearsal. and sing the SATB choir andlor ConEregational portion of the anthem.
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Make it  a special event!

NOTE Be sure to notateyour score to indicatc places where the arrangenrent departs from the 
"norntal" notat ion of

the hynrn. See nreasure 56 ("creation" is held I more nreasure than usual);  same for nteasure 63.

FIELD TRIP!  Take th is  p iece toyour  worship space/sanctuary.  Get  in  p lace and a l low' the chi ldren to l is ten to

thenrselves in that roonr. Sing the two melodies antiphonally (sound vs sound)across the roont.

I5 lT LIVE. .  .  OR lS lT RECORDED? Record one parVtune on a cassette or CD. Ask the singers to l isten to the

recording, and f ind the "beauty spots" (things done well)  as well  as places that can be "f ixed." Then have them sing one

tunc lvhi le the recording plrys the other.

PITCH PARTNERS Mabel Boyter (God bless her) taught so nrary things by pair ing singers together so that they

could teach each other .  Wi th that  in  nr ind,  ask 2 Pi tch Par tners to  s ing one ot ' the tunes,  2 others to  s ing the a l ternate.

Have thc singcrs conte to the front, ask the other choir nrenrbers to l isten-and iunrp in to help i f  one of the pairs gets

off-course.

TAKE lT TO THE STREETS! Go to a staircase or upper/ lower f loor-balcony. Divide the group into 2 parts, each

singing fronr its own location. Ask another aEc-Eroup choir or sonre of the parents to stand in behryeen the hvo groups. . . to

judge: "Which 
group could be understood nrore easi ly?" or 

"Which 
Eroup ntade you want to sing their part?" The

teedback thatyour singers get is going to be the encouragenrent they need to keep working on these intportant singing

ski l ls  in  a non- threatening and enjoyable set t ing.

How do lve al l  learn best? By repeti t ion, of course ! So f inding creative and unique wrys to work through a piece l ike

this one helps our singers experience t lvo-part singing in lots of wrys, without goingover and over and over and over i t

(d r i l l i ng )  i n  the  cho i r  roonr !

Final ly, once the text and tunes are secure, ask, "What are sonre 11,qys for us to worship?" and 
"Holv 

can we express

thanks and praise to the Lord?" Hopeful ly,you' l l  get responses that include singing, being thankful,  and showing ioy-
ideas fronr the lynrn text. This is the way we know sonrething has been learned-and absorbed. Giving singers the

opportuni!  to art iculate the ideas that they've been singing reinforces thosc concepts in their hearts and nrinds, and

helps other  ch i ldren sol id i !  the i r  understanding as wel l .  That 's  what  should happen wi th a/ /o f  our  ntus ica l  choices,  i f

chosen we l l ,  for their age-appropriateness and sing-abi l i ty.

Lastly, beforcyou sing the anthenr for worship or in a group sett ing, invite parents or ntembers ofyour Youth or

Adul t  choi r  to  jo in  the chi ldren at  the end of  a rehearsal .  Work wi th these o lder  s ingers on the SATB por t ion of  the

piece,  and a l low the chi ldren to hear  how th is  new par t  sounds.

Then begin to put the piece together, section by section, giving the chi ldren the experience of lryers of sound.

When the f inal congregational sett ing of the hynrn is ready to be sunE, take iust a ntonrent to weave the chi ldren in with

the older singers so that they have that nrult i-part sound al l  around thenr. This "family of choirs" sett ing not only bui lds

par t -s ing ing sk i l ls  wi th inyour  ch i ldren,  but  a lso enr iches the exper ience of  thoseyouth and adul ts  as they hear  the

uniqueness and sweetness of the chi ld sound. .  .  and nrakes both groups appreciate the contr ibutions ntade b,v al l .

Praise to the Lord, for the Lord is good!
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